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The sculptor was Jean de Brecquessent (f1. 1299-1342).
Galerie Neuse of Bremen,
exhibiting at S. Franses, 80,
Jermyn Street, SW1, deals in
silver- and goldsmithing, together
with 16th- and 17th-century
J(unstkammeT objects. The two
specialities are equally represented in a parcel-gilt-silver
Buttenmann figure (Fig 2).
A Butte was a cask or basket for
carrying grapes on one's back
and these figures come only
from German or Swiss winemaking districts .
This one is by Christoph
Ritter I, who was a master in
Nuremberg from 1547, and it is
inscribed for a local patrician
family. Later, unsurprisingly,
it spent time in a Rothschild
collection, before finding its way
to Hans Conrad Bodmer (18911956), a collector especially of
autographs, who left an unrivalled archive to the Beethoven
house in Bonn.
Florian Harb of St James's
deals in master drawings of many
periods. This time, he will be
featuring John Sergeant (19372010), a protege and friend of
the late John Ward, who is still
not as well known as his fine
draughtsmanship demands.
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effectiveness
(Fig 4). He was
thoroughly educated in the art
of his predecessors
and, as Peyton Skipwith has written: 'To
hear him enthusing
in front of a Palmer
or Brockhurst etching was to witness
a master of black
and white in thrall
to his peers.'
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, Pick of the week
In his 150th anniversary year, Lyon &
I Turnbull
has sold two rare oak chairs
(right) designed by Charles Rennie
Mackintosh (1868- 1928) for Miss
Cranston's Argyle Street Tea Rooms
in Glasgow for £187,500, against top
estimates of £50,000 each. There
was international interest.
The chairs were designed for the
men's billiards and smoking rooms on the top two floors,
above the tea and luncheon rooms. When the Tea Rooms
closed in 1920 and much of the furniture was dispersed, these chairs
carne into the possession of another Glasgow restaurateur, William
Smith, whose daughter gave them to the vendor.
John Mackie of Lyon & Turnbull said: 'The robust construction
of these chairs has helped them withstand many years of use, however, it is their beautiful and functional design, antiCipating the 20th
century Modernist ethos, which has stood the test of time.'
Argyle Street followed Mackintosh's previous work with designer
George Walton at Miss Cranston's Buchanan Street Tea Rooms,
which had been conceived two years earlier in 1896. In the new
undertaking, the roles were reversed, with Mackintosh fully in charge
of the furnishings and Walton designing the interiors.

Association (CADA) is marking
its 40th anniversary with an online
selling exhibition drawn from
30 of its members. The catalogue
is well worth downloading. CADA
asked them to contribute three
items each, priced across the
board, to represent the wide
spectrum that they have to offer
- from Canaletto to Chippendale , from Lowry to a longcase
clock, from Renoir to a rank badge.
Until December 31, all works are
interactive on www.thecada.org/
online-exhibition, so click on the
images to link to the dealers.
As a taster, here are: a late15th-/early-16th-century Venetian
gilt and enamelled-glass loving cup
(Fig 5) with Mayflower Antiques
of Bewclley; a pair of English
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Fig 8 top: Red Roofs, Robin Hood's
Bay by Richard Eurich. Wit h Jenna
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walnut chairs (Fig 7) with cabriole legs made in the manner of
Giles Grendey during the 1720s,
offered by Alderson of Tetbury;
a 'Universal Table' made to
a Sheraton design in about 1800
(Fig 9), with Christopher Clarke
of Stow-on-the-Wold, the campaign furniture specialist; The
Somme Front (Fig 6), a 1917

drypoint etching by James
McBey, with Elizabeth HarveyLee; and an admirable 1938 15:r.1in
by 19%in Richard Eurich of
Red Roofs, Robin Hood's Bay
(Fig 8), with Jenna Burlingham
of Kingsclere . ~
Next week Rodin's f ingerp ri nts and my mother- in-law

Fig 5 below: Venetian loving
cup. With Mayflower Antiques.

Fig 6 right: James McBey
etching , The Somme Front,
w ith Elizabeth Harvey- Lee
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